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RIichel Foucault opens the Preiace of Tl7r Orrlrr of Things \+ith 
a description of his respoIlsch tu Borge's taxcmom! of aninials 
found in a " 'certain Cl~inese Eric! c lopedia' . . . (a) belo~igir~g to 
the Emperor. (b) embalmed. (c) tame. (11) swliing pig.;. (e) 
s i r e~~s .  (f) fabulous. (g) stra! dogs, . . . . 111 the wonderment of 
this taxonomj. the thing \\e apprehend in one great l eap  the 
thing that. b\ mean< of the fable. ib denlonstrated as the exotic 
cllarm of another spiten1 of thought. is the limitation of our 
onn. the stark inlpossibilit! of thiriliir~g t l~at"  (Foucault, xl). 

The li~nitatinns of our nay.; of th i r l lk~g \+ere brought to light for 
me h\ colliding \\ith the t h a t  of Germa. Italy. \\here I ha\ e l i ~  ed 
and taught for the past four years arid uhiclr I find at least as 
strange and uonderful a< Borge's taxonctmj. While for Ameri- 
cans I t a l~  llai lreeri larpel! pacliaged and lnper-realized for eas? 
touristic (and acadrmic) c onwnption.  Genoa resi-tb categoriza- 
tion at e ~ e r j  turn. H e n r ~  James Tlrote nith regard to Grnoa in 
hi< l ta l~ar i  Hours. '-But as . . . I l\andered for a long time at 
hazard through the tortuous b y + a \ s  of the (it!. I said to mjself, 
riot without an accent of p r i~a te  triumph. that here at last l+as 
somethin; it \+auld he allnost impossible to rnudernise" (dame<. 
,394). -It an urbanistic lelel Genoa i i  rich with critical tlienle. of 
the d a ~  \+it11 regard to the histor\ of the traditior~al c h .  the 
efiects of modernization. arid  it^ attempts to i orne to terms uith 
a poit-indu.tria1 ec onorn~.  ithin thii  difficult iite and against 
iti obduracj I ha le  had brolten moit of rn\ beliefs ahout 
architecture. teaching. and c ulture. 

Genoa does not iit into an ras! catego13 for an -1111erkdn. and 
initedd of bimplj seeing it on nu term< a< a quick \isitor might. 
I ha1 e o\ er the course of time had to learn to we it on it, terrnb. 
Genoa i. a riddle. It is not a i it5 of piazzai. but of passagenajs: 
streets. itairs and ramps. narrov alle! s. public elexatorb buried 
in hillsides. metal bridges that co~mect horizontall! from street 

l e ~ e l  to the roof tops of .ix-aton apartment buildings. I'nlilie 
Rome or Florence. Lenoa is not a repo.itorj of perfect 
monuments. exemplar& of partitular s t~les .  or the n~asterpieces 
oi particular architects. but if a rich agglomeration of intricate 
patterns. imperfrc t gems. Like the two-faced Ron~ari god .Jariub 
(patron of ports and god of  beginning^ and endings) from \\hich 
Genoa ma! h a l e  rec e i ~ r t l  its name. the Ducal Palace i i  a stuclj 
of fares. ha l ing had three facades in three diflerent po si t~ons:  ' ' 

the first to form an enclosed. protectile t ourt: the qecond the 
facade made \+ hen the cit! ach ic~  ed d degree of stalrilitj and 
the wall of the  court \+as remo~erl. rrialung the interior uall of 
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the court nn c.\trrio~ face: and finall\. the east rtall. a minor 
elvration. \\hi( 11 I~ecdlne a major Idtr \\11en ~ L Z B  tje Ferrari. 
tllr new (enter 01 tile ~iirit~tcwitll I en tur~ I it). nd i  f ~ r n l e d  011 its 
fldnh. 

Pip. 2. Ramps and prdesirian bridgrs. Cenoc~. 

'Q hat Genoa offers is in manj cases contraq to %hat Imericans 
expect. or \+ant. frvni Italj. If the personal 4merican attributes 
of honestj and directness. the architec turd requisites of claritj 
and functionalit). or the broader cultural traits of cleanliness 
and effic iencj \\err to he used as \dluei 11) nhich to judge 
Genoa. it r\ould fail. Genoa'i resistance to easr description arid 
decipherment allons it to act as a liiricl of dark mirror in ~ h i c h  
rte ma! reflect upon our 01\11 cultural prejudic es. -eeing our t h~s  
reT ealed in juxtaposition against an other'. "out-land-ish" that. 
Perhaps I am alreadj suggesting that r\e turn our ejes to those 
th inp  that do not iupport or reinforce  hat v e  hold to be true. 
\+it11 the hope that these things might teach us hou to see in 
more ma!s than we hare acquired 1 1 ~  hahit and tustorn. 

I an1 reluctant to treat architecture e x t l u 4 ~  elj or particularlj as 
a discipline of one concern. espet ialh a rnatter for the 
applitation of technical and scientific knorjledge. the exercise 
of %ocial activism. or as an essentiallr esthetic discipline. I 
encourage a more inclusi~e approach ha.ed not on application 
of laowledge hut action grounded in linouledge. Fundamental 
to t h i ~  is breadth and depth of difierent tjpes of lmortledge 
1,etause understanding does not lie in the accumulation of 
uielul facts. but in the abilitj to for111 relationships among 
direrse areas of lino~ledge. derrloping an analogical mind. if 
rou vill. For this t ~ p e  of ltnouledge. I turn to the liberal arts. 
\tliith nlaj be defined as -'dcadernic disciplines. such as 
lariguages. hiqtorj. philosoplq, and ahtract science. that are 
pre.u~ned to derelop general intellec tudl ability and judgn~ent 

1 \ \ odd  libe to g t ~ n t l ~  tug at tlir rooti of t l ~ r  \\or& b-lilw~dl art\^' 
to rephrase t l i rn~  a i  .'liheratinp drtific ek" to suggest thdt the 
1 i h d  arts are the expre.sl\ coritrired m e d n ~  of defining and 
extending tlir ( ori~litions ot o u ~  1,eing liuman. These slihject. 
addres~ ideas. qualitit=<. raluei. arid gi\r  u- the mean. and 
referencei I,! ~ l l i (  11 tv ~ o n d u (  t dialogue 011 w t h  matters. Their 
xalu? is fundamental. thrii dire( t application limited. lieme - .  
their irnall ralur in the mallietpldce and tlltir near aharidon- 
merit in the practice-orirnted education of the art hitect. The) 
are all "artificial". that ii. hunian artifices of and alwut the 
actions and belief (on-tructi ol rarious I ultures. If the lilreral 
art5 adamarrtl~ explore this d~pec t oi lirro~ledge and present it 
as an ongoirig enterpriw, then architec t u ~ e .  ol bcttcr. tlw 
degree ol arcl~itec turalness. i. the degree to r \h ic l~  a \\orb 
accept, and criticallj explores its onn artificial character a i  a 
manifestation of cultural torirentic~ns. malting them suhtl! 
legible to lieep them from becoming habitual and inrisible. or 
c onceir etl as natural. 

If one \\ere to begin to see the glinimer of legitimacj of an 
other's that. confidence in the moriolitllic certaintj of one's this 
is questioned. and ne\\ sjstems of ~ a l u e s  and conceptual 
constructs maj hecorne ~isihle.  In Genoa one r\anders dor\n 
streets in which the facades of the palazzi are ornamented 
largelj through trornpe I'oeil trescoes. As the Genoese are noted 
for being extremelj thrift!. Italj's Scots some saj. these painted 
treatments rnaj har e started as d bo\t to econonlic restraints. or 
as a n~eans  of tlattening a deep architectural treatment in 
response to the narrou streets. but thej  betarne a tradition in 
Genod and Lipr ia .  For an American architrrt raised uncons- 
ciously b) the light of Ru-kin's "-Lamp of Truth". it is rirtuall, 
irnpoisihlr to eren c on~ide r  a painted fa\ade as architecture: 
one cannot get pabt iti flagrant "disl~oriest)". W e judge b, our 
hahituated ralues and cannot see other va l s  of doing or 
thinliing. and malie no allouante tor \that Me mar call the 
superficial or ornamental to he essential. 

B e  Americans are oiten described b j  Europeans as being 
direct. iridil idualistic. and cwmpetiti\ e. PC e are industrious. 
pragmatic, and good at problem-solring. The majoritj of our 
national values d e r i ~  e from north-European. .Anglo-Saxon 
Protestant (if not Puritan) influentes. and not only are these 
kalues "'good". the1 are also. for us. '~rutlis". 1 hile from the 
European perspectir e these qualities har e gir en us the strength 
and brashness to win world uars. it has also gixen us the pride 
or gall to in1 oh e ourselr es rtith the affair< of the r\ orld r\ hen 
and how it suit> us. Our capitalistic culture is a juggernaut. 
implacahlj stearnrolling other cultures. large and small. local 
arid national. The uorld is our nlarliet to open and exploit. el  en 
when r+e wrap our efforts in the guise of other concerns (human 
rights. protection of national interests). B e  approach the \\orld 



124 RECALIBRATING CENTERS AND MARGINS 

Aithin our architec t u r d  c u h i e .  \ \r  are more aligned \zit11 A 

Gerlndr~ic rather t h m  Mediterrar~eau mode o i  exi-tente. Our 
t~inpl~isis  on \\OIL. rigor. eflicienc 1. r n i ~ ~ i ~ r ~ a l i s ~ r ~ .  a110 procwi 
are all cornrr~on t l~rrnes in our field. B e  uie "lul~ction" to 
tlrv rihe unl! the most immediate --uw" the r ~ ~ o f t  literal ot 
occupant. E e hahituallj consider a --iitr" to h r  a pietr ot lard 
U ~ I  ~ l i i c l l  to build. not a p h j  4cal and c ultural situation uitli 
11unil)er of diac hronic 1 oririectioni. Our definition of "( lient" i. 
the person or part? 12110 pa j s  for the project and determines th r  
needs. not the tollectke need- aud desires of all of the 
~mticipanti  l i ~ i n g  in urban en\ iron~nents. 4 '"prcjec t" is a 
problem-solling exercise. and h~ exten~ion. all aspect% ot life 
h r o m e  problemi for anal>& and re(-tification. 

These are concerns not onl j  het d U W  oi the deadening ~ o r l d  
the\ generate, but also the near imposJ i l i t l  of our being able 
to diccuss these tl~ings in dn ar(hitertural. social. or political 
context because of a lack of understanding of the cultural 
batkprounds of these xalues. pauc it\ of conceptual mean* 
~ i t h  which to expreqs coniplexit) oi relationships. and an  
intapacit\ to like ~ i t h  a n u d e r  oj partial and t ~ n t r a d i c t o ~  
\slue systems. or a11 unmillingriess to acknowledge that v e  do 
.o. If much of our thirilcing relies or1 cause-and-effect logic. a 
rationale p u n d e d  on mechanistic thinbing. I am rerninded of 
Cal\ino's description of the  author Carlo Enlilio Gatlda. ~ l i o  
a ~ o i d s  the fallac, of searching for single Lausei that determine 
yecific ex ents. and 

tried all his life to represent the ~ o r l d  as a knot. a tangled 
skein of yarn: to represent it ~ i t h o u t  in the least 
diminishing the inextricable coniplexitj. or, to put it l~etter. 
the sinlultaneous presence of the most disparate elements 
that con\ erge to deterniirie el e n  ex ent (Lahino. 106). 

While the simple and direct certainl! ha\ e 1 alue. our tendencj 
to simplif;, is inel itabll reductixe to the mapnificerit cornplexit! 
of the \\o.rld and to tile difficult! oi the conditior~i rte face ah 
architects and citizens within the intersecting conimrir~itiei that 
rnahr our nianj lkorlds. Sirrlilarl!. the ~ a l u e  of the direct. the 
trontal attack. is a claim of cwtairitj and authoritj. hut ih 
liniited in that marl! matters ma j  he hest approached ol~liquel!. 

Italo C.al\ino recounts the m>th of Perseus in the essa\ 
"Lightness" in his Six Memos jor the hext  Ilillrnniunt. and 
describes the use of the shield as a mirror so that he "-fixes his 
gaze upon what can be revealed onl) b j  indirect \ision. an 

111 an effort to tac e realit). vllat rnocirli of indirectneii do  \ \r  
hat P! % c can 011h he as *opllistic atrd ill thouglit. or a* effecti\ e 
in dctiori in c.onlplex iitudtions. a- oul language a d  conceptual 
tools a l h .  And d Iarrpdge a i  prac tic a1 a? E11glis11 ha- ( ertain 
ranges and poiail~ilities. In a spretli to th r  4siociatior1 ot 
lrnrricdn College d1ld L n i ~  ers i t~  Programs in Ttal~ in F l o r e r ~ ~ e  
durir~g thc~ fall of 2000. thc the11 Imeric dn a~rihdssador to the 
netherlands Dr. ('\ntliia P. Sclineider idid. '-He \\ho l a o ~ z s  one 
language. b n o ~ s  no languqe." For heir~g one of the uorld's 
lraders. 4nlericari. are notoriou- for beil~g n~or~o-lingual. and 
111 extension. 11ot particularh open to the \ \a\< of other 
cultures. As the ethnic mix in the I nited State6 continues to 
change. and as it I~ecornes nlorts diflic-ult to remain isolated in 
an increasingl! intrrc~mnected world. it heliom e* us to lrarn 
hou to be a participant in the norld. nit11 a greater sense of 
acconlmodatic~n of the n a j s  of other*. &hat u e  seem to lack as 
 ell as literal ahilitj with lariguages and the inhighti that multi- 
lingual ahilitj might gibe us into other cultures. iq a sense of the  
( onceptual underpir~nings that act omparlj language. Not onlj 
can we not liuolt the n a j s  of others, hut as Ambassador 
Schneider is suggesting. u e  carmot ex en l m o ~  our own 
language or ua!i. 

1- an indicator. t onsider the sul~jul~cti\ tb mood in the English 
language. The  Harblncr Collrge Handbook -rates. "Especiallj 
in formal English. use the su1)jurrcti~e to express u i ia~es  or (in ij 
or as ~f clauses) a 1i)pothetical. highh improlrdble. or contraq- 
to-fact condition (Hodges. 84). The .ul~jur~cti \ t~ ii no longer 
found in common usage. h o ~ r x  er. and u e  use the indicati~ e 
mood to communicate this aipect of expression. The English 
language doe5 not hale  a special form of the \erh to perform 
the suhjuncti\ e func.tion. and relir- on additional mords. 
context. and tone. 

The Italian language has a full ca-e ior 1 1  t ongun tuo .  the  
subjuncti\e. uhich addresses a iinlilar range of conditions: 
helief. hope. uncertdintj. poisihilit!. The congunt~tlo is used 
prirnarilj in formal. \\ritten Italian. hut is cpoben as well. In  
American English we generall~ x ~ i t e  as \ \e  speak. that is. 
casuall?. \\ith the eniuing ero-ion 01 distinction, among forms 
and contexts. In Italian the conpuntz~ o is used not onl! to 
communicate a 1 ondition of content uithin the sentence, hut 
a lw expresses the l e t r l  of educdtion of the yealier. a d  
hestolzs respect upon the liitener. 

To explore cultural conditions that expreis ur determine xalues 
and sjsteme of thought. and the accompan~ing possibilities of 
life and dialogue. I ha \e  used aa an example the case in the  
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Italian language of the indiiat i~( '  and iuhjun( tile. uherr  tllc 
c>rrtain and the  r ~ o i d ~ l e  ar r  .tllov ed di41lctio1r and r a l ~ p o ~ t  
\\it11 one anotlier. B i th  the  hlu~ling of t11c*t. t ~ o  in Irric~ic an 
Engliili. our opinions. brlirfs. 01 ruminatic~r~~ IIM\ lw confu*rd 
~ \ i t l l  statementi of fait. 01 pelhdp* \\e ~ o u l d  lil,r them to 
appra~  to he so. 0111 preferenc c lo1 ubing tht. irdic atil e rl~ood 
ma\ rrflec t our Ilia5 fol jact and &re( t n r * ~ .  on1 Ilia*. ( ulturallr 
d arc hitrrturall!. for "truth". %oneit\". dnd authentic'it~". 
F t, ~ d h e  t lenr ipret 11. the Italian*. lu +rmci(urci: shaded. 
nuanced. R e  are a jlidrnientdl. moralistic I ulture. and if a 
,itatenrent i i  not rxpresel! right it ii urorlg. if not true. it ii. I I F  
implication a " l ie" .  

In liic essa! --On Truth and Lie in Irchitecture". I\a~strri 
IIarriei prebent- an argurnenl to expose our ir~sistc~l~ce on 
*-truth" and its prtrhlematic status uithin architecture. Starting 
h r n  the assrrtion that there i i  sorrietllin; thdt architecture 
pirsiesses which is neither ex( lusi\elj esthrtic nor reprwenta- 
tied he prererlta the idea of the "re-~~reirntational.". in \+hit11 
the work presents itself as botli iigriifier and signified. But \\liilc 
this re-presentational status might explore the authentic realm 
of material and structure and speab to the truth of g r a ~ i t ~  and 
uorld. for Harries it 111ust gire room a,i \<ell for tlie ~corli to be 
more than  hat it appears to he: to re-present. a building ma\ 
need to "'lie". To counter Ruchirr'i fear of *'the glistening and 
soft13 spol'en lie". Harries quote* Uietzsche as uriting. "-1 e 
posseif art lest x+e per~sh  o f thc  t~z~th."',  and adds. .-According to 
hietzsche. we need the lies of art to transfigure and to interpret 
realit!" (Harries, -5.3).  

The suspension of the truth imperatile i* necessar! for an 
understanding of the essential relationship k n e e 1 1  tlie proiaic 
and poetic aspects of language ant1 of architecture. Ilexarider 
Tzonis and Liane Lefa i~ re  urite. 

(The) function of poetry. as of all art. i. to counteract the 
destructixe impact of el  ends\ social life. of the estah- 
lished social relations. It is to arrest and clean-e that uhich 
in the mords of Tolstoy. -de\ours uorlis. clothe.. furniture. 
one'a nife. and the fear of \\arq: the deadening effect of 
routine and its implacable a ln~wt  algebraic p~rdictabilit! 
(Tzonis. 277). 

Thus the poetlc identitj of a huildir~g depends not on ita 
stahilit!. or it* function, or ou the efficient! uf the means 
uf it* production hut on the \\a) in uhich all the a h  e 
ha\ e been limited. bent. a i d  iuhordinatrtl h~ pure11 
formal requirementi . . . The rewlting qualit, of nrch~tectu- 
T~LITIPSS is not a portrait oi realit?. It i- iti critital 
reconstruction (Tzonif. 216). 

Before I introduce architectural examplea I 111u.t explain that 
thebe particular case> are exprey-]) used lwc au.e the) would he 
easy to judge h! custom or 111 one'a rdutation a i  being one 
thing and xerl d~fierent from understanding. that direct 

experier~c ti and lcno\\lectgr. oi their ( m d i t i o ~ ~ +  might offer. and 
the role the! might tllrrrforr $a! irl t h r  I oritext of this p p e r .  
Fir-t. 1 vaut to reiute the ~r.ritlerrc~~ to preierit "i~nportant*- 

ieems to he t  orn~non l~  lwlier etl. orir can onl! learn tradition 
arid rio.talpid. the things an ddoleicelit might of a pdrr~it. 
The tlirrr architec ts arr  Larlo S( drpa. Joze Plecnili. and Andrea 
Palladia. 

Rhile deified a i  the god of tectonic detail and cratt. (,ado 
Scarpa was also iniluented In the clasical tradition. .11ong \\it11 
his niagnificentl\ ohsebsil e articulation of lnaterials and joiner,. 
one rnigllt look a- me11 at Ilia master) of conlposition as 
demonit~ated h~ the facade of the Banca Popolale in \ erona 
mith its ghosts of base. middle. and top. the exercise of 
doubling. $ittirig and rejoining o-l clenients. ant1 it6 elahorate 
tapestq of qmmetries and alignrnerits uitllin a conlplex plaj of 
tares. In the Castehecchio in \erol~a .  the as\mmetrical 
conqmsition of a next mindou is juxtaposed upon the more 
c orir entional order of the existing p t l l i r  artlies to produce a 
compwite that doe? not iuhside entire11 into calmness. 

The Slol eriian architect Jozr Plecnili. a student of Otto Kagner 
and mith a similar resibtance to classification. has been heralded 
as a precurwr to modernism arid as a figure outside of 
modernism because of hi< lifelong embrace of both c l a 4 t a l  
and 1 erriacular sources and his lo\ e of ornament. But his I alue 
might not Ire in the partitular idiom used as much as tlie 
master! of its ~nultiple interpretations arid s u h ~  ersions. The 
paired. needle-libe flagpole< at Prague Castle are nionumental- 
ized b! each heing can  ed from a single tree (originall!) from a 
forest rexered h! the local culture and set on a bras\ Attic hase. 
The monolithic stone basin in the Ranipart Garden is poised on 
its base as if to render it a% botli neightj and \\eightless. and 
acts as a pilot betueen the house of the president of the new 
Czech rrpuhlic and the citj of Prague. In his home of 
Ljubljana. 5101 enia. Plecnik fashioned the exterior \\all of the 
hational and Lnilersit) Lihran, out of a mix of hriclc and rough 
stone, the stone referring to the existence of an earlier palace 
or1 tlie iite. &ling to a I I ~ M  hi ld ing a face that has echoes of 
ruin and reconstruction nritten across its surface. 

The \&orh of Indrea Pallddio is customaril! cited as an example 
of clarit! and pur i t~  of formal composition prirnarilj due to the 
role of his printed treatise in which he  him-elf made perfect his 
built works. and uhich uere further purified b! the Georgian 
architecture oi England and its colonial T ersions in the Lnited 
States. But one might lool\ at his mannerist tendent ies ah a 
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11;: 1 R ~ n d o u  of the lluseo Caste11 ecch~o l erona Carlo ,)carpa 

I onlplementarj loice in his ~torl i .  B ith regard to our expecta- 
tion* of classical completeness and perfection. the Logia  del 
( ~ p i t a r ~ i a t o  in ic enza. u i th  its serie* of balcoriies supported h\ 
t r ig l~ph4~racl ie ts  wggesting the entablature of a subtle -eiond 
c~rdrr otter< lesion, of dmbiguous wholer~ess. The Palazzo Purto 
Ereganze. which i- itself onlj a fragn~ent of a larger unfirlished 
u11ole. has multiple pla!s of bases that t o n h i e  an eaql 
ider~tification of the conlentior~dl tripartite arrangement of 
h d w .  middle. arid top. 

Fi,<. 6. F a p d e  of the .latioraal crnd Inil.ersit\. IAr-nrv. I,jul~ljana. 
Slo~ce~zia. Joze fleoaik. 

Perhaps all of these ma! be wen a i  manneristic, self-irldulgent 
treatments that do not atldresq the '*prima? issues"' of building- 
rnaliing and u-e. but t h r ~  are not destructile. but rather 
disruptil e within their resprctil e I anoris in order to enlil en the 
language. Tzonis and Leiailre \+rite that architecture ma! "be 
v e n  as hringing about a catharsis as traged! does. It reflects the 
existing realitj that through foregrounding reorganizes on a 
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higher cogriiti~e l e ~  el. It prolides a nen frame in which to 
understand realit!. in M hich to 'cleanse' an a! an ahsolute one. 
The means are fornial, the  effect ib cognitk e, tllr purpose moral 
and social" (Tzonis. 278). 

4s I find ni7sclf figurati\el! lost in a culture in uhich I am the 
alien. I find rationaliim arid functionalibrn to be ~ + l l o l l ~  
inadequate to the situation. I tollon initead. a, best I Larr. the 
lead of Q alter Benjamin. \I hose practice of jlanene. a liind of 
ai~nless ~ander ing ,  \%as not to find e~ idence  and proof of idea-. 
hut to gather p r o ~ o c a t i ~ e  oljjects. boohs. ideas. 4s Hannah 
4rendt desc rilres. 

, . . this thinking. fed b\ the present. \+orits uith the 
"thought fragments* it can wrest from the past and gather 
ahout itself. Like a pearl dixer M ho descend< to the bottom 
of the sea. not to excalate the hottom and bring it to light 
but to prj  loose the rich and the strange. the pearls and the 
coral in the depthi. and to tarr! them to the surface . . . . 
(Benjamin. 54). 

.1 tit! 01 I o~nplexit! arid nuance, in Genoa thew rich and 
strange fipm- and motifs a1)ound but neler as clear d e ~ r ~ o n -  
stration.. The C'hurcll of Santo Stefano is a Romanesque 
church from the 7th centun, that has heeri rehuilt repratedh 
and no\\ cit.. as\mmetricall~ with on11 one aisle. on a piazza 
ahme the neo-gothic portico of the main road of the modern 
c  it^. \ ia XX Sette~nbre. The church is im~nediatel\ 1 is i lk.  
hard11 noticed. and difficult to access. Its axi- is a response to a 
long-departed force. and is c o r ~ t ~ a n  to the axis of the street. and 
heneath the c llurch there is a modern (inenla. Here is an 
e lahra te  demonstration of questions of authenticit!. juxtaposi- 

tions of ~ e r e m o ~ ~ i a l / t l ~ e a t r i ~ ~ l  spat e. arid shifts of social and 
cultural \ alue. all pld) rd out through a arietl of i igures. motifs 
and arrangements. The\ are engaged in the complexit\ of a 
difficult to read. pro\isio~ial \\hole. I uould like to adlance that 
as a n  old idea perhaps r e l e~an t  to our times. 

Germla was the d e  of the 7001 G8 conference. which 
prompted a peaceful anti-globalization protest and \+as marred 
b j  riots that left one dead arid niarq ~ o u n d e d .  Kllile praising 

uri write the spirit ot demonstrations such as this. Hardt and Ue, ' 

in their hook Empiie that the fault of rnarq iuch protests is that 
they are foundrd on a ""false dichotom! betneen the global and 
local. assuming that the global entails l~orrlogeriizatiori and 
undifferentiated ideritit! whereas the local preien ps heteru- 
geneit! and difference"' (Hardt 44). This o\ersimplitication 
leads to a defense of the romanticized idea of the local a< 
something "natural". In-tead. Hardt and hegri euplain: 

Globalization. lilie localization. should be understood . . . 
as a r e g m e  of the production of identit! and differenre. or 
really of homogenization and heterogenization. The better 
framework. then. to designate the distinction hetueen the 
global arid the local might refer to differtmt net~\.orlv of 
flows arid obstacles in which the local moment or 
perspectise $1 es priorit! to the reterritorializing barriers 
or boundaries and the glohal moment prixilegea the 
nlobility of deterritorializing flons. It is false. in an! case. 
to claim that we can (re)establish local identities that are in 
some sense outside arid protected againit the global flomc 
of capital and Empire. 

. . . The strategq of local resistance nlibidentifies arid thus 
masks the enem!. B e  are b! no means opposed to 
globalization of relationships as such. . . . The enern!, 
rather. is a specific regime of glohal relations that 14e call 
Empire. l lore important. thii strateg of defending the 
local is damaging becauv it obscures and eben negates the 
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real alternati~es and the potentiali for lil~rration r c  l t l r z i ~  

En111irc~. F e ilic~uld Jw done ant t b  and lor all nitli t l ~ e  
itsarcli tor an o,rtiiilr. a staridpc~ir~t thdt iir~a$rle- a purit! 
for 11111 politic i. I t  i i  Iwtter 1)oth theoretic all\ d r ~ d  prac tic al- 
I\ to v11trr the terrain of En~pirc. and cwnlront iti 
I ~ o ~ n c ~ g r n i z i ~ ~ g  and l~eterogenizing f l o ~ s  iri a11 tlicir conl- 
plcxit!. our a r ~ a l ~ i i s  in t h r  glol)aI multitude 
(Hartlt 54-10). 

Tlie nlultitude i i  a multiplicit~. a plane of iinguldritiei. a11 
ope11 wt of relation*. uli i th is riot l~omogenrou~  or 
id~ntical  with itielf and bears an indishct .  i nc lu i i~ r  
relation to t11osr outside oi it. The people. in contrast. 
tend5 to\\ ard identit! and homogeneit! internall) I\ hile 
posing its difference from and exchiilinp \\hat remaim 
outaide of it (Hardt 10.3). 

F hile there are a nu~nher  of wcial/politicdl point< that can 11r 
spun from thi-. tlistir~ction. I \\ant to return to an architectural 
aspect that uould he analogous. The suggeqtion for US lirrr is 
that there is no " h e  the people" tonlpriied of architecti or 
teacher. of architecture. F e are a multitude and vr qhould ieeh 
to articulate our .*internal" distinctions anti our uuexternal" 
iindaritiei. 

But I -ant to extend this distinction as uell to the discipline of 
arc hitec ture. Our habit of t lassit a1 models of taxor~onn and a 
hierarchital categorization oi objects define architecture a- a 
specific. closed clasi of objectb. The xtord "arihitecture" a- the 
ndnie of a chi. is both o ~ e ~ s t u f f e d  ~ i t h  the %eight of 

addrei4np el e r ~ d ~ i n g  related to the production of  building^. as 
 ell a> exhausted h broad and casual usage. The le.son from 
Haldt and hegri i< mirrored. earlier in time and in this paper. 
b! the rnodel of Borge'. taxonomy, and I nant to ube not on11 
the lesson. but tlle role that literature. or architecture. tan  plar 
in yrrcenting to us. in the mariner that it is *uited. these asprc t. 
nllich disrupt our liahit and call us to thinli both through it. 
mebsage 2nd through its medium. 

In this niariner. the uord '.architectural" a, descriptixe (and 
s y g e s t i ~ e )  of conditions and relations ma! b r  more in~iglltful 
than '*architecture" ah the name of a dais. ~ i t h  the 
examplea from the writers and arc>hitects I hale enli.ted. there 
is an acceptance of a condition. elen a tradition. of their 
resprcti1e discipline. The? are immune to the illusion of escape 
and total freedom. In different manners the1 ~%orl r  to sub t l~  
disturlr I omention. hut because of the  vealth 01 references and 
forc e. that are integrated in the \\orb. tlle disturhanw i* not an 
oci aaion lor ..ielt-expresbii)~i-'. The self iq lost in the \\ark. and 

The rolr of the -'arc llitectural" i i  to i1111.c.t tltr uorld. to i11se1-t 
\\itliiri it ,mall trca.ures. o l ~ c  urc, riddle.. tlrriw cnc.r!~~tic~ns. 
ne\er a5 sta11~1-alone 01jriti but a3 aspect-. elements. and 
drtail- oi a larger effort that adclrr-bps tllr 1.1 er\dC~\ I oncern. of 
lile and \\ark. huilding and arc hitec ture. material- and enr iron- 
ri~er~t. and attrmpt. to form clitic a1 nlodels c ~ t  practice from 
\\ltllin the capitalist -?stem. T1ir.e asprcti at e I llallcriging 
partic u l a~c  that deter eas?. unr 011-c iou- I or~sun~ption. and p l a ~  
an ethic a1 role in the puhlic iphrre. hile -111 h dlc hitectural 
qualitiei or a-pects are not rileant to prolidr opportunitj for 
\elf-expression pcr se. and wrtdiril) 110 excuw or deferhe of 
high-profile namt~-I)ra~id architecture, it doe, prmitle a spdce 
for the a~chitec t and builder. both no\\ of t l ~ r  proletariat ( lacs, a 
plate for LI ark in the se11.e tlldt Hannah 4rendt defined. 

l i  the capitalist   nod el has extended a i  \\ell into the academic 
uorld. T\e h e  no\+ hei ome I\ orhers in a s\ stem of prodl~ction: 
v e  teachers are the interchangrahle factor) vorlters in an 
a i ~ e ~ i i b l ~  line process. and our i tn t lent~  are products to he 
consumed b! a pa~ir lg  pul~lic. The .'c~pen rnarliet" ma) he  
iuggrsted as a grand model that promote< exchauge, but its 
inaidiouc: side is that e\erl;tlling is tor sale. and short term gain 
will outweipli long term benefit e \ e q  time. In such a I ondition. 
education gix es va! to job-training. 

1 hale  used the idea of ~nanr~erisnl  in architecture. and of the 
subjunctix e mithin language hecause I belie1 e that our uork has 
an ethical role to build up the texture and densitj of our h e s  to 
counter the tendencj to hornogc~nizr and Ie\el. And uhcr r  
hordcri ha\ e solidified. \te ma! pro\ ide the means 1): wliich 
edge. become part 01 complex s!stem of pernieable intedat ei. 
not 1lindranc.es to nlo\emerit of bodies 01 thouglit. There will be 
no dorrlinant model. no sirriple polarit! of ~ a l u e s  nit11 eas! 
choic es. 

F h a t  is set out here is box of fragments. a wries of linots. a 
craclied mirror. hecause I do  not beliexe it could he other\\ise. 
and all of this is not onl? an attitude but a bugpestion for a 
pedagogical approach. Its direction is not linear and it has no 
concluqion, and in conrciou4j making it so I a111 tq inp  to 
underrriine rexeral i ~ n c e p t u a l  n~odels that drtermine our 
exprctations and limit our thiril~ir~g. I am riot tr!ing to propose 
an!thing totall! nem. original. or radical. in a mariner that 
~ o u l d  be 01 erl! simple or direct. in order to exprea* something 
adarnantlj correct or right. although I am tr!ing to fabricate 
something that is not quite \\hat !ou h a l e  heard or expected. 
This endeal or ~nalies no atte~npt to establish a net\ normati\e. 
Tllii does not indicate a lack of interest on mj  part in mahing a 
contribution to the dialogue. hut its role i+ admittedlj. 
consciousl?. and deliheratell particular and restricted. 
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I'+. 9. Tin \ I  Sr~ttrmhre and the church of' Sartto Sriji~rzo, Genon. 

In the realm of myth. constructing the touer of Babel did not 
lead to a -ec.ond "Fall", hut to the birth of a multi-cultural 
vorld. the world a? it is. In the realm of histor!. another ancient 
name for the ( it! of Genoa is Zena. from the Greek x m m .  a cit! 
of ioreigners. its dense streets filled uith their conlings arid 
goirlp and the exchange of goods and ideas. before the 11irth of 
( apitalisrn. It wems prudent that ~e learn from the Inan! \+a\ s 

of the umld a? it is and is becoming, alloning oursel\+ to 

11ecwrne nlore co~nplex and subtle. and de\eloping form- of 
tolerancr and understanding both inside and outside our 
Irurtler,i. tliscipli~iar\. r~ational. and otlien+i,ie. To this end. I 
rncourage the task of the artiyan u i th  a contran, bent: !+here 
one find< horders. build doors. gates. hridges; \\here one finds 
emptiness or uniformity. drau lines. form edge. . embroider 
patterns to g i ~ e  distinctness and distinction: \+here one find- 
chaos. insert a reference. an indit ator. a proxisicma1 landmark: 
v here one finds order. corrupt it beautiful11 . 

R e -hall not cease fro111 our exploration 
-Ind the end of all our exploring 
Rill be to a l r i ~ e  where we started 
lnd  hnou the place for the first time. 
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